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Mimeticon

No one is sure how many images there are on the internet. Google has nearly a billion. 
Some say it is hundreds of times more than that. People say that you can �nd a picture 
of anything on the internet, as though the entire visual world is re�ected there. 

HTTP Gallery is Further�eld.org’s dedicated space for exhibiting networked media art. Further�eld.org is a not-for-pro�t, artist-led organisation. Based in 
Harringay, North London, we provide an online and physical platform for creating, exhibiting, commissioning, and discussing networked media arts.
Viewers are asked to be aware that the images displayed are from un-moderated sources.

Inspired by Baroque ornamental alphabets, “The Mimeticon” is both an artwork about 
the history of writing and a functioning search engine. Instead of entering search words 
you are able to draw an image. It uses this to return any images in the database that are 
visually similar. By constructing the search image out of letters from the history of the 
modern Roman alphabet we can see how words and pictures have depended on each 
other right back to their origins in the "mimetic" signs of Egyptian hieroglyphs.

“The Mimeticon”                       www.mimeticon.net

For  “How to Talk to Images”  Richard Wright has compiled a vast database of random internet images as the 
basic “content” for two di�erent artworks. These two works explore a new conception of the image made 
necessary by the sheer quantity of visual information now available. This conception does not draw a line 
between words and pictures. We enter a world where we can “read” pictures, browse “libraries” of endless 
images or learn to draw with alphabets.

“The Internet Speaks” allows us to manually search all the images in this database, 
one by one, in a completely random order. Ripped out of context, it leaves us with 
bare, autonomous images. Like tarot cards or faces in the �re, we �nd ourselves caught 
between the illusion that some meaning is lurking behind its façade and shock as the 
next unexpected image ruptures the continuity.

“The Internet Speaks”       www.internetspeaks.net

“How to Talk to Images” features two new digital works about �nding our way through a world where our 
ability to “see” is being replaced by the ability to “search”. As part of this show, the artists �rst solo exhibition in 
London, a selection of his animated �lms will chart the develpoment of his interest in the Baroque.

Richard Wright has been making digital animation and interactive pieces since the eighties. “Heliocentrum”, 
an animation about Louis XIV, was described by writer Hari Kunzru as “…an amazingly e�ective way of show-
ing how a sovereign manipulated power” and “The Bank of Time” was nominated for a BAFTA in 2001. Richard 
was most recently a member of artists group Mongrel and is currently working on an urban media project 
called “decorative surveillance”. Since summer 2007 he has been Artist in Residence at Further�eld.org.

For more information see www.futurenatural.net  


